
S T R A N G E  B E D F E L L OW S ?  
Creativity and Analysis in an Age of Austerity

“Misery acquaints a man with strange bedfellows” 
The Tempest

Since the announcement of the coalition government’s policy program on May 12 2010, Shakespeare’s words 
have often seemed apt. Not only did the prospect of a hung parliament initially force political parties them-
selves to consider ‘radical’ alliances, but the coalition’s policies to date have necessitated a similar realignment 
in many sectors across British society. For example, the coalition has both embarked upon substantial cuts to 
the arts, and embraced the recommendations of the Browne Report, which includes the eradication of the 
teaching grant for the humanities. These initiatives signal a sea change in attitudes toward the public value of 

both creative practice and critical analysis.

It is far from certain that these decisions accurately reflect the reality of the value and impact of either critical 
analysis or creative practice on the British public. For example, sales of books in the UK continue to increase 
year on year, suggesting that the public are reading more than ever. English Literature departments continue 
to attract large numbers of student applications, and those offering Creative Writing modules are seeing the 
highest increases in student numbers over recent years, showing that students still aspire to contribute to 
the fields of creative production and critical analysis. Meanwhile, the Government’s official ‘Britain Brand’ em-
phasizes Britain’s arts scene as one of the key factors attracting foreign tourists, tourism being Britain’s fourth 
biggest industry. In the past decade, the term “creativity” has taken on almost totemic significance in political 
and economic discourse: “creative cities,” “creative industries,” and “creative entrepreneurs” are supposed to 
be the drivers of growth in a thoroughly transformed British economy. If creativity is so fundamental a con-
cept for government rhetoric in articulating and shaping Britain’s future, why are its study and practice judged 

by some to be unworthy of public support?

Responding to these circumstances, and to the questions they prompt in creative and academic communi-
ties, our project seeks to clarify and develop scholarly and public understanding of the ‘strange bedfellows’ of 
creative production and critical analysis. Starting from a consideration of the literary aspect of this relation-
ship, the project brings together academics, creative practitioners, those who inhabit both spheres, and those 
who consume and enjoy their productions, to discuss how creative and critical practices build upon and 
modify one another. Does the most astute analysis require an understanding of the creative processes that 
inform the work under discussion? If so, why? Can creativity exist independently from an established critical 
tradition? Should it? When critics produce art, or artists critique one another, how do these strands of their 
work intertwine? Creative and analytical multi-taskers lack a satisfactory critical language and frame of refer-
ence to describe how the study and the practice of literature interact, privately and publicly, cognitively and 
culturally. This project seeks to develop further that language and frame of reference. It will accomplish this 
by approaching the relationship from a number of interdisciplinary perspectives and via a range of activities; 
a speaker series to be held at the University of York, a series of reflective blogs carried out by creative and 
analytical multi-taskers, a public engagement project in a local secondary school, and a summative conference 
in 2013 followed by a publication of conference proceedings and a media drive to disseminate our findings 

to the wider public.

The academic sector and the creative industries need to work together to recognize that their futures are 
linked in ways that are unacknowledged by government policy. Moreover, they must learn from non-specialists 
about the impact of their practices on wider society and to articulate that impact. This project will enable that 

recognition, engagement, and articulation.
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